CATALOGUE 


OF FINE 


Enyrabings, Etchings ¢ Dravoings 


THE PROPERTY OF THE LATE 


CHARLES FAIRFAX MURRAY, Esa. 


(Soup py OrpER OF ‘THE ExXEcuTors). 


FIRST DAY’S SALE. 


MEZZOTINT PORTRAITS, 
BY A. Briooretine, R. Eartom, J. Faser, J. McArpett anp J. SMITH, 
AFTER Sir Perer Leny, P. P. Rupens, W. Hocarrs, Sr A. Van Dyck 
AND Sir G. KNELLER, including ‘‘The Beauties of Windsor,” ‘The Beauties 
of Hampton Court,” ete. ; 


FINE EXAMPLES OF THE WORK OF THE CHIEF DUTCH AND 
GERMAN MASTERS OF ETCHING AND ENGRAVING, rnciupiIne 
A. Direr, A. vAN OsTADE, REMBRANDT VAN RIJN AND MARTIN SCHONGAUER ; 


A COLLECTION OF HOGARTH ENGRAVINGS, bound in a Volume ; 


ALSO MODERN ETCHINGS AND MEZZOTINTS, sy Norman Hrrst, 
AFTER StR JosSHUA REYNOLDS AND G. Romney. 


SECOND DAY’S SALE. 
OLD MASTER WOODCUTS, sy H. 5S. Benam, N. Burexmatir, Lucas 
Cranacn, A. Diirer, Hans BaLpuNG GrUN aNd HANS SPRINKELER; 


ENGRAVINGS AND NIELLI BY EARLY ITALIAN MASTERS, 1x 

CLUDING ZoaAN ANDREA, NicoLETo DA MopENna, ANDREA MANTEGNA, Marc 

ANTONIO RarMoNDI, ANDREA ANDREANI, Huco pa Carpt, B. CoRIoLANo, 
A. pa Trento, J. N. pA VINCENTINO AND ANONYMOUS ENGRAVERS. 


WHICH GWiILIL BE SOLD BY AUCTrION 
BY MESSRS, 

ryy T 16 Tet rT, " ; 1 J,’ 

SOTHEBY, WILKINSON & HODGE 
(Sir “onraeu 'E Bartow, K.B.E., UL. D., M.P. G. D. Hopson, M.A. & Masor F. W. WaRrRR, O.B.E., M.C. 

Auctioneers of Literary Property & Works illustrative of the Fine Arts, 

AT THEIR LARGE GALLERIES, 34 & 35, NEW BOND STREET, W. (1) 

On WEDNESDAY, the 14th of APRIL, 1920, and following Day, 
AT ONE O'CLOCK PRECISELY. 


May be Viewed ‘Two Days prior. Catalogues may be had. 


DRYDEN PRESS: J. DAVY & SONS, 8-9, FRITH-STREFT, SOHO-SQUARE, W. (1) 
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CONDITIONS OF “SAEE. 


The highest bidder to be the buyer; and if any dispute arise 
between bidders, the lot so disputed shall be immediately 
put up again, provided the auctioneer cannot decide the said 
dispute. 


. No person to advance less than 1s. ; above five pounds 2s. 64d., 


and so on in proportion. 


. In the case.of lots upon which there is a reserve, the auctioneer 


shall have the right to bid on behalf of the seller. 


. The purchasers to give in their names and places of abode 


and to pay down 10s. in the pound, if required, in part pay- 
ment of the purchase-money ; in default of which the lot or 
lots purchased will be immediately put up again and re-sold. 


The sale of any lot is not to be set aside on account of any 
error in the enumeration of the numbers stated, or errors of 
description. 


The lots to be taken away, at the buyer’s expense, imme- 
diately after the conclusion of the sale; in default of which 
Messrs. SOTHEBY, WILKINSON .& HopGr will not hold 
themselves responsible if lost, stolen, damaged, or otherwise 
destroyed, but they will be left at the sole risk of the pur- 
chaser. If, at the expiration of T'wo Days after the conclusion 
of the sale, the lots are not cleared or paid for, they will then 
be catalogued for immediate sale, and the expense, the same 
as if re-sold, will be added to the amount at which they 
were bought. Messrs. SOTHEBY, WILKINSON & HopGeE will 
have the option of re-selling the lots uncleared, either by 
public or private sale, without any notice heing given to the 
defaulter. 


VII. Upon failure of complying with the above conditions, the 


money required and deposited in part of payment shall be 
forfeited, and if any loss is sustained in the ve-selling of such 
lots as are not cleared or paid for, all charges on such ve-sale 
shall be made good by the defaulters at this sale. 


Gentlemen who cannot. attend this Sale may have their Commissions 
Jaithfully executed by their humble Servants, 


SOTHEBY, WILKINSON & HODGE, 
34 & 35, New Bond Street, London, W.(1) 


Telegraphic Address : Telephone. (2 lines) 


COMMISSIONS SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE SENDERS 


** Ablinitio, Phone, London.” Mayfair 1784, 1785. 


RISK, AND MUST BE CONFIRMED BY LETTER OR TELEGRAM. 


CATALOGUE 


OF 


Fine Engrabings, Gtehings and Aratuings, 
: THE PROPERTY OF THE LATE 


CHARLES FAIRFAX MURRAY, ESQ, 


(Sonp BY ORDER OF THE EXECUTORS). 
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MODERN ENGRAVINGS. 


LOT 


mefilacl Morley Fletcher. Eve; and A River Scene, printed in 
) colours 9 


Sar Master Bunbury, by J. Cother Webb, after Sir J. Reynolds, 
signed proof 1 


Vip C3, Asimilar lot 1 
4 Proserpine, after D. G. Rossetti; and another, after L. Alma 
fica yy Tadema, photogravures 2 


NORMAN HIRST‘. 
5 Miss LINLKEY AND HER Brotrner, after Gainsborough, signed 
aa proof 1 
cy 6 A similar lot 1 
i A similar lot 1 
Aye 


A similar lot l 
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ae 
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First Day 4 
9 Lady Rouse Boughton, after G. Romney, stgned proof 1 a4 
10 A Cottage Girl, after Gainsborough, signed proof 1 aor 
11 Miss Forbes, after Romney, signed proof 1 cA 
Ul 
12 PINKIE, after Sir T. Lawrence, signed proof 1 LA 
' 
at 
13 La Viérge au tombeau, by Desnoyers, after Raphael; The Entomb- Ae 
ment of Christ, by N. Schiavoni, after Titian, proof; Satyr 
and Sleeping Nymph, by P. Audouin, after Correggio, proo/; 
and The Virgin and Child, after Holbein, lithograph 4 
14. The Virgin and Child with St. John, by Garavaglia, after Raphael, Lr, 
proof before letters 1 
15 The Virgin and Child with St. Joseph, by A. Martinet; and pec 
Sybilla Musica, both in proof state 2 /a cee. 


16 


17 


18 


19 


20 


} 
PaoLto Toscu1. The Virgin and Child, s¢gned prooy; St. John | 
the Evangelist, signed proof and impression ; St. Lucia and th 
St. Apollina, s¢gned proof and impression; wo Groups of ' 
Angels, stgned proofs ; Diana, signed proof and impression ; 
and other Subjects of Saints and Children, from the Camera 
di S. Paolo, stvteen signed proofs and five impressions ; and 
A Portrait of the Artist, proof before letters 22 


Woodcuts, in proof state, to illustrate Rogers’ Pleasures of Gr 
Memory, by ‘I’. Stothard (55); Portraits of Mrs. Jordan and 
Children ; Lord Nelson, proof; two Caricatures, and a Por- 
trait of a Lady, by Rajon, proof 71 


Studies of Figures, by R. J. Lane, after T. Gainsborough, with Zo 
Frontispiece Portrait of Gainsborough 24 


Procession of the Scald Miserable Masons, by A. Benoist, on two 
sheets pag Lay 


Trade Card of W. Hogarth ; Coat-of-Arms of Lord Radnor, pen 
drawing by W. Hogarth; Trade Cards of Ryall and Withy, 
John Smith, John Montgomery and others; Admission 
Tickets to New Theatre, Haymarket, Lincoln’s Inn Fields, 
Theatre Royal, Covent Garden; Book-plates, ete. from 
designs by W. Hogarth, about 74 prints and a few woodcuts 

a parce] 


oe 


Seca 13 
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+) First Day 


W. HocartH. A Collection of Four-hundred and _ forty-six 
Engravings of Subjects, Tradesmen’s Cards, Portraits, etc., 
by and after W. Hogarth ; and an Original Drawing in sepia 
of A Tea Party. The following are a few of the more im- 
portant items: W. Hogarth, by C. Townley, mezzotint ; 
Mr. Pine; Hudibras and Sidrophel, by T. Gaugain, printed 
in colours; Jenny Cameron; A Sea Officer, by J. Flight, 


mezzotint ; Sealing the Sepulchre and The Resurrection of , 


Christ, by Jenner, mezzotints ; mounted in anold album 447 


Enthusiasm Delineated, by W. Hogarth, proof, with title and 
alterations written in by Hogarth, framed; and the set of 
four of The Election, by W. Hogarth, early etchings before 
the finish 5 


Acheve ton ouvrage n’oublie pas la derniére, by Elluin, after 
Dugoure 1 


The Daughters of Lady Diana Beauclerk, by F. Bartolozzi, after 
Lady D. Beauclerk 1 


LADY SMYTH AND CHILDREN, by F. Bartolozzi, after Sir J. Rey- 
nolds, proof before the title, in brown 1 


A Bacchante, and Ariadne, by F. Bartolozzi, after Cipriani, 
printed in colours e) 


Philip Earl of Pembroke and Family, by B. Baron, after Vaudyck ; 
and Ugolino, after Sir J. Reynolds 2 


Galatea, by H. Goltzius, after Raphael, first state; Venus and 
Adonis, and companion print, by P. De Bailliu and P. De 
Jode, after Vandyck; and Moses striking the Rock, by 
’. Stella, after Poussin 4 


MEZZOTINT PORTRAITS. 
(The Numbers quoted are from Chaloner Smith). 


Countess of Northumberland, by I. Beckett, after Sir P. Lely 
(C. S. 78), first state 4 l 


Princess Aun, by A. Blooteling, after Sir P. Lely (G25) aye 


Mary, Princess of Orange, by A. Blooteling, after Sir P. Lely 1 
B 
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Madam Philadelphia Saunders, by A. Browne, after Sir P. ip Me 4 / 


Countess of Portland, by A. Browne, after Sir A. Vandyck yy 
(0. S. 29) | 


(CO, 8.133) 


Rubens’ Wife, by R. Earlom, after Rubens (C. 8. 38), first a a 
Framed 


Frances, Lady Byron, by J. Faber, after W. Hopesth (i205. Be SLL 


jirst state, in brown 


Frances, Lady Byron, by J. Faber, after W. Hogarth (C.'S. 54), 
slightly cut; and Mary ‘ofts, by J. Faber, after Laguerre 
(0. 8S. 348) 2 


Miss Hudson, by J. Faber, after Hudson (@. S. 197); and 
Countess of Jersey, by J. Faber, after Kneller (C. S. 204), 
jirst state 9 


Lucy Ebberton, by J. McArdell, after G. Knapton (C. 8. 58), 
framed 1 


Gerbier Family, by J. McArdell, after Rubens (C. S. 86), 
JSramed 1 


Countess of Southampton, by J. MeArdell, after Sir A. Vandyck 
(C. S. 168), first state 1 


St. John, by Pichler, after Guido Reni, proof before letters 1 


Head of the Executioner, by Prince Rupert; presentation copy 
Srom Ozias Humphry to Miss Caroline Watson, in 1784 1 


Arabella Hunt, by J. Smith, after Kneller (C. S. 137) 1 
Thomas Murray, by J. Smith, after T. Murray (C. S. 188) 1 


Madam D’Avenant (C.S. 
260), first state ; 


76); and Mrs. Voss and Child (Q: 8. 
both by J. Smith, after Kneller 2 


/ 
William Wycherley, by J. Smith, after Sir P. Lely (C. 8.284) 1 


Mary Davis (C. 8. 11), cut; and Lady Anne Montagu (CS. 29) ; 
both by R. Tompson, after Sir P. Lely | 9 


Handel, by C. Turner, after W. Hogarth, open-letter proof 
Charles IT as a child with a dog, by W. Vaillant, after Vandyck 1 


ELEANOR GWYNNE, by P. Van Bleeck, after Sir P. Lely (0.8.6) 1 - wy 


< both by H. Goltzius 2 


7 First Day 


THE Beautizs oF WINDSOR, by T. Watson, after Sir P. Lely 
(C.S.5), the set of six second states, framed 6 


THE BEAUTIES OF HAMPTON Court, by J. Faber, after Sir G. 
Kneller (C. S. 28), the set of twelve, with the Frontispiece, 
bound in a volume 1 vol. 


‘Salvator Rosa. A Collection of One Hundred and Three Eteh- 


ings, mounted in an album 1 vol. 


G. Morland. The Shepherds; Boy and Pigs, and other subjects 
by J. Wright, Baldrey, Vivares and others, soft ground etch- 
ings, bound in a volume 78 


Portraits of and Incidents in the Life of Ferdinand, Archduke of 
Austria, by J. Neefs, P. Pontius and T. A. Thulden, bound 
in a volume 47 


Portraits of the Royal Family of Tuscany, by A. Haluech; and 
Francis Guicciardini, by W. Franceshini, bound in a volume 41 


Views of Venice, by and after M. Marieschi, bownd in a volume 18 
William Sanderson, by W. Faithorne, first state 1 


Robert, Earl of Leicester, fine and rare ; and Arnaud Beerestein, 


a 


Pietro Aretino, first state, and A Frieze, after A. Mantegna, 
both by W. Hollar ; and Sir Kenelm Digby, by R. Gaywood 3 


Franz Mieris, two proof impressions, one from the Seymour Haden 
collection; and Jan Van Goyen; both by Karelde Moor 3 


Charles de Valois, Due d’Angouléme, by I. Morin, after P. Cham- 
pagne L 


Lucas Vorsterman (Dutuit, 13), fifth state; and P. Breughel 
(D. 2), fourth state; both by Sir A. Vandyck 2 


Sir Thomas More, by A. Wierix, fine inupression 1 


Ephraim Bonus, by J. Lyvyus, first state; Daniel Heinsius, by 
Lyvyus; A. Van Ostade; and two other Portraits 5 


| 


Titian, by A. Carracci ] 
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EARLY DUTCH AND GERMAN MASTERS. . 
(The numbers quoted are from Bartsch). 


L. Bakhuizen. Shipping Subjects (B.1-10); and a Mezzotint 
of Bakhuizen 11 


N. Berghem. The Cow (JB. 2), two impressions, before the address 
of F. de Wit; The Group of Cattle resting (B. 10); and The oe 4 
Shepherd seated on a fountain (B. 8) 4 y 


N. Berghem. The Group of Cattle resting (B. 10), very early 


state 1 LE 


N. Berghem. ‘The Shepherd seated on a fountain (B. 8); Cattle 
Crossing a Stream (B. 9); The Group of Cattle resting 
(B.10); and The Halt at the Cabaret (2. 11) e 4c aff 


N. Berghem. The Woman’s Book (£&. 29-34), the set of six, 
“before the numbers and before the address of the publisher on 
plate 29, and another set of the same in reverse ie J, 


N. Berghem. ‘The Woman’s Book (#. 41-48), the set of eight, | 
before the numbers and before the publisher's address on . ZB | 


plate 41 ; seven of the same set in reverse ; and six others 21 


N. Berghem. ‘The Man’s Book (B. 49-56), the set of eight, 


before the numbers, numbers 51 and 53 in proof state; aud 1a 
another set of the same in reverse 16 

J. Both. The Set of Four upright Landscapes (B. 1-4), first n a | 
states, with the address of Matham; and a Portrait of J./, A | 
Both, by Waumans 5 en 


J. Both. The Set of Six Landscapes (B. 5-10), first states before 


the engravers name 6 
M. De Bye. Sheep (B. 79-94), the set of sixteen; The Cow | 
Lying Down (B. 104); and Cows, Oxen and a Pig, the set ait 
of eight 25 ee : 
K. Du Jardin. The Two Horses (#. 4); The Peasant Girl : , 
standing in the water (B. 27), both before the numbers ; VheCe y “ed 


Cow and Calf (B. 30); and The Group of Sheep aud Goats fm | 
(B. 33) 4 


ee 


LOT 79 


9 First Day 


Wi Sere. K.Du Jardin. The Trees with the uncovered roots (2. 17); 
weourazt The Peasant and the two donkeys (2. 19); The small Land- 
scape with the two goats (B. 47); The Goats on the river 
bank (B. 48); and The Pack Horse (B. 49), the last three 
in proof state 5 


A, DURER. 


79 ApAM AND Evr (B.1), with the bull’s-head water-mark ; first 
rise state fine; from the Mariette collection 1 


[See ILLUSTRATION ]. 


89 The Manof Sorrows (B. 20); The Same (2. 21); and The Same 
fe (B. 22), the two first prints damaged, and the last laid 


down 3 
‘GPT The Crucifixion (B. 23), copy 1 
ye ®. The Holy Handkerchief (2. 25) 1 


83 THE VIRGIN WITH CROWN OF STARS AND SCEPTRE (Z#. 32) 1 


Lo 


Cy ST. CHRISTOPHER (B. 51) 1 
PER ‘Sr. CHRISTOPHER (B. 52) 1 
ee Sr. JEROME IN HIS Stupy (A. 60) 1 


j y,; / %y Apollo and Diana (B. 68) 1 
My £8 Study of Five Figures (B. 70), etching on iron ] 
y é ee / THE Rare oF A YounG Woman (B. 72), etching on iron, first 

1 


state, Jine 
sO Q THE Errectrs or JEALOUSY (RB. 73), very fine, but damaged 
slightly at two bottom corners | ji 
91 Philip Melanchthon (2. 105) i 


Le 


a 92 Count de Goudt. Tobias and the Angel; Aurora; The Flight 
aa into Egypt; Philemon and Baucis ; and three others 7 


aQa<cdcer = 
number i 


9 D. Hopfer. The Fight between two Tritons (B. 48), before the 


JO 
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First Day 10 
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106 


107 
108 
109 
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11] 


lucas Van Leyden. The Virgin with the Infant Christ and i. 7 
Anne (8. 79); and The Passion of Jesus Christ (B. 43-56), 
nine of the set of fourteen, copies, by J. Muller 10 


Lucas Van Leyden. Christand the Apostles (B. 86-99), thirteen 
of the set of fourteen, no. 99 missing 13 


A. VAN OSTADE. 


The Fishers (2. 26), first state, fine T 
The Woman Spinning (2. 31), first state . l 
Man and Woman Conversing (B. 37), first state 1 
Peasant paying his Reckoning (B. 42), two impressions ; one from 


the W. Esdaile collection 2 


The Village Festival (B. 47), first and third states ; the former 
trom the Seymour Haden collection 2 


The Dance in the Inn (B. 49), two impressions 2 


REMBRANDT VAN RIJN. 
(The numbers quoted are from Hind’s catalogue). 


The Return of the Prodigal Son (#7. 147) l 

Landscape, with a cottage and hay barn (H. 177) . l VAs: 

Study from the nude: Man seated on the ground (H. 221) aap 

MEDEA, OR THE MARRIAGE OF JASON AND Creusa (4. 235), bt. 
Jourth state, very fine; Jrom the Kollmann collection 1 


CLEMENT DE JONGHE (H. 251), fourth state; jrom the Se 


ymour W/2 
Haden collection 1 Via 


[See ILLUSTRATION ]. 
CHRIST Pace (H. 256) oe 
Circumcision in the Stable (H. 274), first state 1 ae 
JAN Lutrma (AH. 290), second state l al 


Jan Lutma (A. 290), third state 1 Ls 


Christ and the Woman of Samaria (#7. 294); Strolling Musi- 7 
cians (H. 142); and Joseph telling his Dreams (H. 160) 3 “*<er<t 


Ee 


LOT 164. 


Lf First Day 


MARTIN SCHONGAUER. 
(The numbers quoted are from Bartsch). 


v4 112 ADORATION OF THE Magi (B. 6), on paper, with the small 
a ox-head watermark 1 Kt G 


113 St. Catharine (B. 64) 1 So 
ly, 114 The Wise Virgins (B. 80), one of the set of five . 1 S vo 
LZ, 115 The Foolish Virgins (B. 83), one of the set of five 1 ou 

wo 116 D. Stoop. Studies of Horses (B. 1, 3, 4, 5,6, 9 and 11); and Vays’ 
a reverse copy of no. 11 8 

do 117 D.Teniers. The Card Players and The Amorous Couple, first J Ya} 
state; the latter from the Hsdaile collection 2 

LL L118 A. Van de Velde. Cattle Subjects (B. 2, 3, 4, 5, 7, 8 and 9) 7 724 
% 


. Van de Velde. Cattle Subjects (B. 11 tu 15), fine early im- 


pressions ; from the Fisher collection 5 


. Van de Velde. A similar lot (2. 11 to 15), and copies of vA 


Cattle (B. 14 and 17) 7 


. Boel. The Doctor; Boors playing Bowls and Boors at 


Archery, six plates of Monkeys with title and other subjects, mAh 


all after D. Teniers ; mostly from the Fisher collection 16 


. Visscher. Landscapes, after Berghem ; Subjects of Sheep, 


by N. Berghem, with title ; and eight other Cattle Subjects, 
after Berghem 18 


De Laer. The set of six Horses (A. 9-14), and a duplicate ye 
of no. 10; The Violin Player, by Dusart, after Ostade ; 
and others, after Rubens, Elsheimer, etc. : pl 


fO 


LOT 
124 


125 


130 


131 


SECOND DAY’S SALE. 


OLD MASTER WOODCUTS. 


(The numbers quoted are from Bartsch). 


H. S. Beham. The Betrayal of Christ (B. 86) and Christ PMS 
shown to the People (B. 88). A. Altdorfer: The History | 
of the Fall and Redemption of Man, fifteen of the set of 
forty plates (B. 1-40) 17 


H. BURGKMAIR. 


Solomon worshipping the Idol (B. 4), with the architectural 
border | 


David and Bathsheba (B. 5), with the architectural border | nee 
St. Luke painting the portrait of the Virgin (B. 24) ] we 
St. Anne receiving the Infant Christ from the Virgin (B. 26) 1 ee 


Six Doctors seated round a table (B. 74); and Illustrations to 


the ‘‘ Weisskunig,” ete. 6 eee 


Lucas Cranach. Marcus Curtius (B. 112) ; St. George slaying 
the Dragon (2. 64); andthe Martyrdom of St. James the — 
Less 3 


Lucas Cranach. The Annunciation (2B. 2); St. Barbara (B. WA , 
69); and St. Catharine (B. 71) 3 


Lucas Cranach. The Martyrdoms of St. Peter, St. Andrew, 
St. James the Greater, St. Philip, St. Thomas, St. Matthew, fc 

St. James the Less and St. Simon, from the set of Martyr- 

8 


doms of Apostles (B. 37-48) 


LS Second Day 


A. DURER. 


The Little Passion (B. 16-52), four of the set of thirty-seven ; 
The Crucifixion (B. 56) and Christ crucified between the 
two thieves (B. 59) 6 


The Holy Family with St. Anne and St. Joachim (B. 96) 1 


The Holy Family, with Saints and Angels (2B. 97), two im- 
pressions, one slightly cut and damaged 2 
The Visit of St. Anthony to St. Paul the Hermit (8. 107) ; St. 

George killing the Dragon (8. 111); and The Last Judg- 


ment (2B. 124), first state 3 


Christ on the Cross (B. Appendia 6); The Virgin and Child 
(B. App. 13); and St. Martin (B. App. 18); all from the 
Fisher collection 3 


St. Sebald (8. App. 21); St. Barbara (B. App. 24); and St. 
Catharine (B. App. 25); all from the Fisher collection 3 


The Rhinoceros (B. 136), first state l 
The same (B. 136), second state 1 
The same (B. 136), teat cut off 1 
The same (B. 136), én chiaroscuro 1 


Urse Graf: The Passion of Jesus Christ; three with the Latin 
text at back, and one with another engraving on theback 4 


HANS BALDUNG GRUN. 


The Descent from the Cross (#2. 5); Christ with the Instru- 
ments of the Passion (B. 42); St. Sebastian (B. 37), 
damaged ; and The Conversion of St. Paul (B. 33) 4 


St. Matthew (B. 13); St. Thomas (B. 14); and St. Paul 3 


The Group of Seven Horses with the Monkey (2. 57); and 
The Sleeping Groom : 2 


Hans Springinkler. The Virgin and St. John at the foot of the 
Cross (B. 8); St. Francis (B. 30); St. Catharine (B. 42); 
St. Margaret (B. 45); A Bishop writing (B. 48) ; and Angels 
delivering Souls from Purgatory (B. 60) 6 
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~ Second Duy 14 


148 <A large Woodeut, in four sections: the top right notin henge 


representing Abraham’s Sacrifice ; to top left a shepherd and 
flock of sheep and town ; the two lower sections representing 
woodmen with an ass 1 


149 ‘‘Ecce Homo,” from Leeu’s edition of ‘‘Ludolphus,” after the fe / / 
master If. S. of 1466 1 , 


5 

: 

150 Illustrations to the Histories and Romances of Julius Cesar, } 
Ulysses, ete., 1473, coloured ; 4 1) a 

151 ‘The Adoration of the Magi, illustration to a Book of Hours, . 7 
printed in Paris, 1498; and other Illustrations from the . 
Nuremberg Chronicle, ete. 7 Lo , 

; 


152 he Holy Family, by H. S. Beham (B. 123); Two Heads of 


Sultanas, by M. Lorch; two others, from The Dance of Z ao oe F 


Death, after Holbein ; and a page from “Speculum Humane 
Salvationis,” copy 6 
f 

: 

EARLY ITALIAN SCHOOL. : 


154 Anonymous, 16th century. Frieze of Figures and Scroll of 
Foliage 1 


155 Anonymous, 15th century. Three upright Arabesques, and a 


Frieze 4 
156 Zoan Andrea. The Dance of Four Women (B. 18) 1 
157 Zoan Andrea. Panels of Ornament (B. 21-32), seven of the set 
of twelve, namely B. 23 to 29, in two frames 2 
158 Niccolo della Casa. Portrait of Baecio Bandinelli Clipe 
: 
NICOLETO DA MODENA. Pp ts 
159 St. Anthony the Hermit (B. 24); and St. Sebastian (Passa_ff lhe. 
vant, 79) 2 


160 Panel of Ornament (2B. 56) 1 
161 Panel of Ornament (B. 58) l 


162 Panel of Ornament, lettered Victoria Augusti, not mentioned 


by Bartsch lf uf, | 
a7 
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LOT 106. 


15 Second Day - 


ANDREA MANTEGNA. 
bh hore 863 CHRIST SCOURGED (B. 1), framed 1 


ie 164.) Tox EntompMeEnt (2B. 2), with four birds, attributed by 
Bartsch to G. A. da Brescia 1 


[See ILLUSTRATION |. 


Z 165 Tue Enrompment (B. 3), framed 1 
CA apferss CHRIST DESCENDING INTO HELL (B. 5) 1 
Z 167 Tue RoMAN SENATE IN TRIUMPHAL PROCESSION (A. 11); from 
the Thiers collection l 
a> \68 ‘THE saME . 1 

aw, 169 THe same, framed 1 

Tue ELEPHANTS CARRYING THE BRAZIERS (B. 12) 1 

SOLDIERS CARRYING THE TROPHIES (B. 13) 1 

THE SAME, framed 1 

THE SAME (B. 14), framed l 

Hercules and Antaeus (B. 16) 1 


ComBAT OF TRITONS AND MARINE Monsters (2B. 17 and 18) 1 
CoMBAT OF MARINE Monsters (B. 18) 1 
Silenus (B. 20), damaged 1 


The Elephants carrying the braziers (B. 12), copy, probably by 
G. A. da Brescia eit 


MARC ANTONIO RAIMONDI. 


Witu Works sy HIS Two Pupits: AGOSTINO VENEZIANO AND 
Marco DA RAVENNA. 


179 Massacre of the Innocents (B. 19); The Entombment (A. 36) ; 


Le The Death of Ananias (2. 42); and The Virgin and Child 
and St. John with two angels (B. 51), first state; all by 

Veneziano 4 

Ve 180 The Virgin and Child on the clouds (B. 53) l 


WA 181 The Holy Family with St. John (B. 57) 1 
Ctr 
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193 


The Virgin and Child (2. 61); and The Nude Woman seated y, Bo 
by a vase (B. 257); both by M. da Ravenna 2 . 


St. Cecilia (B. 116) 1 V ha 


The Cumaean Sybil (B. 123), by A. Veneziano, first state; 
from the Dumesnil collection il Ja. 


The Triumph of Vespasian and Titus (2. 213), from the Comte 
Harrach collection ; and Venus leaving the Bath (B. 97a) 2 


Mars, Venus and Cupid (2B. 345) ] ae 
Apollo, Hyacinth and Cupid (B. 348) 1 belay 


Galatea (B. 350); and Youth with a cornucopia (B. 360) 


The Bent Stick (B. 369); Philosophy (B. 381), top and left aye 
side drawn in; The Pensive Woman (B. 460), and copy of 
the same (B. 4605); and copies of The Old Man and the 
Man with the anchor (2. 367), and The Woman with the 
two sponges (B. 373c) 6 


The Man dressing (B. 472); The Woman standing by a vase, pe 
by A. Veneziano (B. 474), and a copy of the same; and The 
Climber (B. 488) 4 


A Man seated beneath the statue of Bacchus giving audience, ra / 


by B. Franco (B. 79); and Christ and the Apostles, by A. 
Meldolla 15 


J. Ribera. St. Jerome (B. 4), and a copy of the same; St. rhe 
Jerome (B. 5), two impressions ; St. Peter (B. 7); The Poet say a 
(B. 10); Combat between a Centaur and a Triton (B. 11) ; 
Cupid flogging a Satyr (B. 12); Silenus (2. 13), three im- 
pressions in the first state, one impression in the second state 


and a copy ; and eight others 21 


Rachel hiding her Father’s Idols (B. 4); The Raising of Lazarus Lo 
(B. 6); Silenus (8. 18); and other subjects, by G. B. 
Castiglione; Etchings, after Parmigiano, ete. 50 


17 Second Day 


CHIAROSCURO PRINTS OF THE ITALIAN AND 
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Mutius Sevola, after Peruzzi 


FLEMISH SCHOOLS. 
(The Numbers quoted are from Bartsch). 


ANDREA ANDREANI. 


The Adoration of the Magi, after Parmigiano (page 29, no. 2), 
second state; the same subject, after Luini (p. 30, no. 4); 
and The Entombment, after Raphael da Reggi (p. 44, 
no. 24) 3 


The Virgin and Child, after Casolano (p. 57, no. 13): >The 
Virgin and Child with Saints, after Parmigiano (p. 64, 
no. 24), second state; and St. Peter preaching the Gospel, 
after Caravaggio (p. 77, no. 25), second state 3 

(p. 98, no. 7); and Circe 
Drinking, after Parmigiano (p. 111, no. 7), in two states 3 

Tue TRIUMPH oF Julius Camsar, after Mantegna (p. 101, 
no. 11), the set of nine subjects and the frontispiece 10 


Circe and the Companions of Ulysses, after Parmigiano (p. 110, 
no. 6), two impressions, 7n the second state; and another, 
cut to the oval 3 


Jason, after Parmigiano (p. 120, no. 19); Nymphs Bathing, 
after Parmigiano (p. 122, no. 22), first and second states ; 
and Woman in Meditation with a skull, after Casolano 
(p. 148, no. 14) 4 

Faith (p. 128, no. 1), in three states; Hope (p. 128, no. 2), two 
impressions ; Force (p. 129, no. 4), first and second states ; 
Temperance (p. 129, no. 5), first and second states; aud 
Prudence (p. 129, no. 6) 10 

Emblematical print on the subject of Death, after Fortunius 
(p. 135, no. 13); and The Christian Hero, after Franco 
(p. 136, no. 14), without the address 2 


HUGO DA CARPI. 


David cutting off the Head of Goliath, after Raphael (p. 26, 
no. 8), first state; and two impressions 7n the third state 3 


The Miraculous Draught of Fishes, after Raphael (p. 37, no. 13), 
first state; and Christ at the House of Simon the Pharisee, 
after Raphael (p. 40, no. 17), two impressions 3 
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206 


The Descent from the Cross, after Raphael (p. 43, no. 22), two 
impressions, one tn the first state, but with the name of the 


painter at bottom cut off 2 
The Resurrection, after Raphael (p. 45, no. 26); The Death of a 


Ananias, after Raphael (p. 46, no. 27), two impressions, the 
second state; and another, state not mentioned, with the two 
bottom corners cut diagonally; from the Fuseli and Scott 
collections 4 


St. Peter and St. John, after Parmigiano (p. 77, no. 26), wnt ae 
state; A Sybil, after Raphael (p. 89, no. 6); and a reverse 
copy of the same; and Pan, after Parmigiano (p. 123, 


no. 24) 4 
Diogenes, after Parmigiano (p. 100, no. 10); and a facsimile 
drawing of the same 2 


Hercules overcoming Antaeus, after Raphael (p. 117, no. 14), 


rare ' 1 (bn 78 


Envy chased from the Temple of the Muses, after B. Peruzzi 


(p. 133, n°. 12), first state, very vare 1 
The same, in the first state 1 Le . 
The same, én the second state 1 oe 
The same, in the second state 1 he 
The same, 7n the second state , 1 ot 
Raphael and his Mistress, after Raphael (p. 140, no. 2), cut ; 

the same subject, larger (p. 141, no. 3); and The Harvest, Za 


after G. Romano (p. 153, no. 24) 3 


Surprise, after Parmigiano (p. 146, no. 10), two impressions in 
the third state; and another, cut to the oval 3 La 


B. CORIOLANO. 


Herodias with the Head of St. John, after Guido (p. 47, no. 29), aa 
jirst state, rare 1 


The Virgin with the Infant Christ, after Guido (p. 52, no. 5), 
third state; the same subject, after Guido (p. 53, no. 6) ; 
and The Virgin and Child with St. John, after Guido (p. 61, 
no. 20), first and second states 4 


19 , Second Day 


‘O A fis St. Jerome, after Guido (p. 83, no. 33), second state: auda 


later state 2) 


219 A Sibyl, after Guido (p. 87, no. 2); A Sibyl, after Guido (p. 88, 
WO. fol no. 3); A Sibyl, after Guido (p. 88, no. 5); and another 
impression, 7x a different state, but cut and damaged 4 


2 The Alliance of Peace and Abundance, after Guido (p. 131, 
AS no. 10), first state, and another state not mentioned, between 
first and second states, without the date 1642, but with 
Romae instead of Roma; fourth state; and two others in 
outline 5 


H. GOLTZIUS. 


4 : 221 Mars (p. 72, no. 230), two zmpressions, one cut; and Hercules 
CLLActeAaet : 

slaying Cacus (p. 72, no. 231) 3 

Pe. 2 Flora (p. 73, no. 236); The Goddess of Night (p. 73, no. 237), 

) both cut to the ovals; and a Magician working his Spells 

(p. 73, no. 238) 3 

223 <A Landscape with shepherd and flock (p. 74, no. 241); and 

“o the set of four Landscapes (p. 75, nos. 242-245), numbers 

243 and 244 in duplicate iL 

Tas 224 C.Jeghers. Portrait of Plantin, after Rubens 1 


A. DA TRENTO. 


St. John, after Parmigiano (p. 73, no. 17), three impressions ; 
St. Cecilia, after Parmigiano (p. 85, no. 37), two impressions ; 


and The Tiburtine Sibyl, after Parmigiano (p. 90, no.7) 6 


The Martyrdom of St. Peter and St. Paul, after Parmigiano 
(p. 79, no. 28), first and later states ; and Death of Absolom, 
after Romano, damaged 4 


Pallas, after Parmigiano (p. 122, no. 23), three ¢mpressions ; 
Philosophy, after Parmigiano (p. 142, no. 1), two tmpres- 
sions; The Lute Player, after Parmigiano (p. 143, no. 3), 


two impressions 7 
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J. N. DA VINCENTINO. 


The Adoration of the Magi, after Parmigiano (p. 29, no. 2) ie J 
Christ healing the Lepers, after Parmigiano (p. 39, no. 15), 
second state; and The Tiburtine Sybil, after Parmigiano 


(p. 90, no. 8) 3 


Hercules killing the Lion, after Raphael (p. 119, no. 17), two xo 
impressions in the first state and one in the second state 3 


Clelia, after Maturino (p. 96, no. 5), second state, two impres- 


sions 9 Vo) : 
Atte 


¥ 
ANONYMOUS ENGRAVERS. 


Abraham’s Sacrifice, after Parmigiano (p. 22, no. 3); and The 
Repose in Egypt, after Antonio Campi da Cremona (p. 35, Loreto 
no. 10) 2 

Martha and The Magdalen entering the Temple, after Raphael 
(p. 37, no. 12), two impressions ; Christ healing the Para- 
lytic, after Parmigiano (p. 38, no. 14); and St. Peter and 
St. John healing the Sick, after Raphael (p. 78, no. 27) 4 


The Virgin and Child, after Francesco Vanni (p. 56, tio. my ae 
ou 


three impressions 


L204 


The Virgin and Child with St. John, after Parmigiano (p. 56, 
no. 12), in various states, three of the impressions being cut 
to the oval 7 
The Holy Family with Saints, after Parmigiano (p. 64, no. 24), 
state not mentioned by Bartsch, from the Percy collection ; : 
and The Four Doctors of the Church, after Beccafumi HE, 
(p. 84, no. 35), three ¢mpressions j 4 


Scipio, after Giulio Romano (p. 99, no. 8); Astronomy, after i 
Parmigiano (p. 138, no. 16), and The Sacrifice, after Par- 
migiano (p. 152, no. 21), three impressions ; Man seated, 
seen from behind, after Parmigiano (p. 148, no. 13); and 
The Sleeping Child, after Guido Reni (p. 153, no. 23) if 


Judith Giving the Head of Holofernes to her Servant, by C. 
Van Sichem, after H. Goltzius, two impressions, and a copy 
in reverse; Love between two Women Dancing, after P. 


21 Second Day 


Lot 237—continued. 


4) Ve 238 
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Morelse ; The Holy Family, by A. Bloemart; St. Sebastian, 
after P. Farinati, by C. K. (Passavant, vol. VI, no. 54); 
Decoration for a Theatre ; and another 8 


DOMENICO CAMPAGNOLA. St. John the Baptist, by N. Boldrini 
(Passavant, vol. V, p. 172, no.5); this woodcut bears on the 
back a number of studies of figures, limbs, animals and trees, 
in pen and ink, which are probably the work of Domenicho 
Campagnola 1] 


A large Collection of Three Hundred and Eleven Engravings of 
the Italian School of the 16th Century, by Bonasone, 
E. Vico, and other Italian Masters, mounted and loose in an 
old volume 1 


Another, and somewhat similar, Collection of Four Hundred 
and Twelve Engravings and Etchings of the Italian School 
of the 16th and 17th Centuries, mounted in an old volume | 


Two Copper Plates, prepared for mezzotinting, each 12 in. by 


9 in. ; and a Steel Plate, 9 in. by 647n. 3 
ENGRAVINGS. 
FRAMED. 
Landscape with satyrs and nymphs, after Titian, etching ] 


Duchess of Ferrara and her page, by Sadeler, after Titian, procs 


before letters 1 
Long View of Venice, in four sections, early Italian woodcut 1 


Féte Champétre, by C. Jeghers, after P. P. Rubens, in two 
- sections, woodcut ; and another 2 


END OF SALE, 


Dryden Press: J. Davy & Sons, 8-9, Frith-street, Soho-square, W. 1. 
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